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'Practice makes perfect. After a long time of practicing, our work will become
natural, skillfull, swift, and steady'

— Bruce Lee

As we reach the final lesson out of four, we hit one of the hardest routines so far called
'Coins Through Table'. It's difficult for several reasons. Firstly there are a number of
sleights in it that have to be mastered to a good standard. Secondly it's a full routine,
encompassing several moments of magic, rather than a single effect, so it tests your
memory and co-ordination. Thirdly, the magician has to subtly control the audience's
attention throughout to stay ahead of the game, and that is a skill that needs practice
and is crucial to the successful performance of magic in general. Naturalness and
smoothness of execution is the key. There are no extra points for going fast.
Remember that the story of what happens must be clear to the audience. Do it slowly,
and do it well. Coins Through Table will require practice for several days before
everything starts to click into place. Watch yourself in a mirror too to make sure it
looks good from the audience's perspective.

“Practice doesn’t make perfect. Practice makes permanent. Perfect practice
makes perfect.”

— Michael Ammar

These two quotes from Bruce Lee and Michael Ammar (a world renowned magician
and teacher), highlight the importance of regular practice over a period of time to get
results. Ammar goes further saying that it is important to practice , and not
create bad habits for the future. 
So... listen carefully.

correctly
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In this routine, four coins penetrate the table one after another. Your ability to tell the
story and 'act' the moments of magic for the audience is important. However, this can
only come after you have got to grips with the sequence, and can execute the sleights
to a reasonable standard. This routine must be done seated opposite your audience.
To begin, you show four coins and count them one at a time into your right palm.
When you place the first coin, put it into the base of the middle two fingers, so that
you can grip it in finger palm (as you will do in just a moment). You place the other
coins around it. This action is to show the coins clearly on your hand. Now, you are
going to apparently tip all those coins into your left hand. But as you do it, you retain
one coin in finger palm. Immediately close the left hand to shield its contents from the
audience's view. You don't want them to see you only have three coins (!)

Coins Through Table

Above: The four coins displayed on the right hand at the start.
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Above: Retaining one coin in �nger palm as the rest are tipped into the left hand.

Bring the left hand forward and shake it so the audience can hear the coins inside. As
this happens, let your right hand come back to the edge of the table and lap the finger
palmed coin (see lesson 3). I like to lean in a little with the left hand and say 'can you
hear this?' - which further covers the lapping action with the right hand. Asking the
audience a question at the moment you do the lap is also good as there focus is on
answering, not so much looking at what your hands are doing. Nevertheless, you need
to practice so the lapping can be be done with minimal movement. The audience
shouldn't remember that your hands moved at all. As far as they are concerned,
nothing has happened yet. At this point I show my right hand empty and take it below
the table saying 'every table has a soft spot... let me see if I can find it'. I tap the table a
few times, and pretend to look for the best place. Once I have found it, I say 'watch
this' - and slam the left hand down on the table, opening the hand as I go. When I lift
the left hand, they see only three coins. I bring one coin out with my right hand and
place it to one side. I pause for them to process what has happened.
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Above: One coin penetrates the table

Next, I apparently pick up each of the three coins with my right hand and place them
into my left. However what actually happens is I lap the third coin, and mime the
position with my fingers as if the coin were really there. I then tap the other coins in my
left hand - which chink together - giving the impression that the third coin has just
joined them, and immediately close the left hand. It's a really deceptive move.
However, when doing it, take care that you scoop all three coins up in the same
manner - it shouldn't look any different with the last one. Also, with the first two coins,
you can show them after you have put them in the left hand briefly. After the audience
sees they are really there, they are not concentrating so much by the third one.
Next, I pick up the coin that was put to one side, and take it under the table. I smack
my left hand down on the table as before, and the coin appears to penetrate. I bring
my right hand up showing the two coins from underneath.
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Above: Simulating the action of adding the third coin, which has just been lapped.

Above: Two coins penetrate the table.

https://www.magichourshow.com/


Lesson 4

Page 6

www.magichourshow.com

Now comes the hardest move - not in terms of skilfulness, but in terms of controlling
the audience's attention. As two coins have now penetrated the table, you are going to
have to be careful they don't catch you on the third one.
Place two coins in your left hand; one at the base of the middle two fingers, and one in
the palm. This is to 'show' the audience. When you close the hand, turn it so that your
fist is with the thumb at the top. In this position, you will notice that the coin in the
palm drops to the bottom of the hand. What you are going to do is let that hand come
back to the edge of the table and drop the bottom coin into your lap. Now, if you just
did that action, it would most likely be detectable by the audience, so as you do it,
pick up the two other coins with the right hand and show them. Their eye will be
drawn to what the right hand is doing. So, the sequence goes: show the coins in your
left hand, then show the coins in your right 'I have two here, and two here'. It makes
sense for the hand that is not displaying forwards to come back slightly, which is when
the ditch on to the lap occurs. Have a moment of acting here where you consider
which hand will go under the table. You decide on the right hand and say 'these two
will start under the table'. Give the impression that you could have chosen either. This
will further disguise the dirty work you have done.

Above: ditching the bottom coin from the left hand
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Once again you slam the left hand down, and reveal just one coin on the table. Slowly
you come up with the right hand and show three coins. You deposit those three coins
on the table, and while they are reacting to what has happened, you lap the last coin
(which was just revealed under the left hand) using the right fingers. You simply swipe
it off the back of the table and into your lap as you pretend to pick it up. Immediately
continue this mime but apparently placing the coin into the left hand (which you close
straight away). Now the right hand goes to pick up the three coins, and pauses. At this
point the audience thinks you have one in your left hand, and can see clearly that you
have three in your right. Make sure they remember this picture. 

Above: lapping the last coin and apparently putting it in the left hand

The right hand now takes the three coins under the table, whilst the left hand
continues to mime holding the last coin. The left fingers now imitate holding the coin
against the surface of the table. At the same time, the right fingers shift a coin up to
the tip of the forefinger and thumb, and tap it against the underside of the table. It
should seem, to the audience, that you are tapping the coin on the top of the table.
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Above: Appearing to tap the last coin on the table surface. 

Note the coin at the tips of the right �ngers. 

Then, a little detail here, the left fingers pretend to push the coin through the table,
and the right fingers let the coin fall on to the others in the palm so there is an audible
'chink'. If done well, the audience should think that they heard the coin on top of the
table, and then it went through the table and landed in your right hand. Finally you
show the left hand empty, and bring out all four coins with the right hand from below
the table.
As I said at the start, this routine requires practice for some days to get your mind and
body to co-ordinate properly, and make the sleight of hand convincing - so don't be in
a rush, and don't worry if you can't do it well immediately.
I have added a few subtleties to this routine, but it is published originally in a book
titled  (1980) by Allan
Zola Kronzek. It is an excellent handbook for students of magic, so I recommend you
take a look at the rest of it!

A Book of Magic for Young Magicians: The Secrets of Alkazar
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The Colour Changing Deck
This is a great piece of magic which involves two sleights previously learned: retaining
the bottom card during an overhand shuffle, and the Hindu force.
To set up, add a card of a different back colour to your deck. If the cards are face up in
your hand, the different colour card should be on the bottom. 
To begin, you appear to execute an overhand shuffle, casually showing the backs of
the cards to the audience periodically. What you are doing is telling them, without
words, that the deck all has the same colour back - but actually you only show them
the bottom card of the deck. 

Above: Retaining the bottom card (different colour to the rest) as you shuf�e.

Holding the deck in the left hand, you appear to lift the back portion up and shuffle off,
but the light contact of the left fingers against the bottom card holds it back. Do a
couple of shuffles and then tap the deck on the table, as though squaring it up. As you
tap, you are showing the back colour to the audience.
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I'm sure you can find other ways to subtly flash the bottom card between shuffles, but
other things I do are: brush my hair (using the hand holding the deck), or roll my sleeve
up. You could also spread the cards to show the faces all different, then square up the
deck and put them face down on the table. 
After this, you are going to perform the Hindu force (see lesson  1). However, unlike
before, this action isn't being used to force a card. Instead, you are using it to regularly
flash the bottom (different colour) card to the audience - giving the impression that all
the cards have the same back colour. As you do this action, the bottom card works its
way to the top. When it has arrived you can now snap your fingers and turn the deck
over to show that the back colour has changed. You then immediately spread the
cards to show all the rest as well, taking care not to spread the bottom card.
Now there is a way that you can spread the cards on the table at this point very fairly,
and the audience appears to see the bottom card too. It's a more advanced display,
but worth the practice. Just prior to spreading the cards, when you are holding the
deck in between your hands, use the left fingers to jog the bottom card (with the
different back colour) to the right  about an inch. It now protrudes from the deck, but
that is masked by the right hand which is holding it in biddle grip (see lesson 1). When
you spread the cards on the table from left to right, that card gets lost underneath the
spread - so you can apparently show the bottom card clearly. It's a small detail - but
details are important to the overall effect.
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The Impossible Transformation
Good magic is at least one step ahead of the audience. That is certainly true of this
effect, which plays really strongly. The magician asks someone in the audience to
write a prediction of what card they think will be chosen, scrumple it into a ball and
drop it in a glass. Someone else in the audience chooses a card, and everyone thinks
the magician will somehow make it work (by magic), but it's a different card. But then,
when the prediction is opened up, the ink has changed into the new card. 
There are two new things to be learned for this effect: a new force, and a move called
a 'shuttle pass'. 

Above: Starting the Shuttle Pass.

The prediction to be switched in is in the right hand �nger palm.
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Above: The Shuttle pass in action.

So this starts with an audience member writing up what card they think will be
chosen, but unknown to them, the magician has a paper ball with the real outcome in
right finger palm. When you begin this effect, have the prepared paper ball in a pocket
with the pen you wish them to use. I recommend that you use the same pen to write
on the secret ball as you give to the volunteer. That way, it seems that the ink has
somehow changed. If the two pieces of paper have different inks, then obviously they
must have been switched. You don't want them to draw that conclusion! You could
even go so far as to ask the volunteer to whisper what card they think will be chosen
into your ear, and the magician writes it down. That way, both handwriting and ink will
match. 
So, you give a piece of paper to the volunteer, and reach into your pocket to take out a
pen for them. In doing so your palm the paper ball. It's a good rule of thumb to
remember that everything you do in magic should be motivated. By that I mean 
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every action should have a reason. You go into your pocket to get out the pen. This
covers the secret action of picking up the paper ball. It sounds obvious, but you must
give a reason for the action if you don't want it to draw suspicion.
Next, you pass them the pen, and keep the ball hidden in finger palm. When they have
finished writing (or the magician has written up the card whispered into their ear), the
ball is scrumpled up. Here comes the Shuttle Pass. You are going to apparently
transfer the ball from the left hand to the right. This is one fluid motion, and it doesn't
need to be fast to be convincing. You simply turn the left hand and curl the fingers just
a little to stop the ball falling, and expose the one in the right hand. The left hand
should move over the right. It should look like you simply pass the ball from one hand
to the other. As you do it, make eye contact with the audience, and appear not to be
concentrating on the action with your hands. It should be relaxed. Now pick up the
pen with the dirty hand, and put it away. In doing so you ditch the paper ball in your
pocket. I then put the visible ball in a wine glass - to isolate it in the audience's mind. It
will stay there until the end. They should forget that I touched it at all.
Now you are going to force the card written in the ball that has just been switched in.
You can use any force learned previously, however I offer another one here to increase
your repertoire.
Have the force card on the top of the deck (face down).
Ask someone to cut the cards anywhere in the middle, turn the top portion face up,
and drop it back on the deck. Pick up the deck in dealing position (see lesson 1). Then
say 'are you happy with that?' to the person who just did it. At the moment they nod
agreement, you say 'great', and turn the deck palm down and spread it on the table.
You then say 'ok - let's go to the first face down card'. The action of turning the deck
means that the first face down card will be the original top card. It's a bold force, but
asking the question and getting a positive response at the moment you turn the cards
helps to let it fly by without suspicion. It feels natural.
You are now home and dry. You build up the moment as if everyone expects you will
have somehow hit the card written on the prediction by the volunteer, and it goes
wrong. You then pick up the wine glass by the stem, tip the ball on to their hands, and
use all of your acting ability to convince them at this particular moment the ink
changes into the card. 
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Above: Turning over a portion of cards (this is done by the volunteer, or the magician can rif�e down the

corner and cut where the audience says stop).

Above: Turning the hand over and spreading the cards to reach the �rst face down card.
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