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'For those who believe, no explanation is necessary. For those who do not,
none will suffice'.

— Dunninger

As we progress further into the technical part of this course, let me remind you again
that your role is that of an . With your new skills, you will encounter
different types of audience: those who want to be entertained, and those who just
want to work things out. Your job is to turn someone with an analytical mindset into a
believer that magic exists - even if it's only for a fleeting moment. Think carefully
about the right effect to show, and when to do it. And when you do. present your
routines as magic, not a trick or puzzle. Focus on how you want to make them feel; the
moment of magic you want them to experience. When I perform at my best, I am less
focused on the magic, from a skill point of view. All my attention is on my audience.
Learn these technical skills so you can eventually forget about them, and give all your
attention to the performance. Remember, as Dai Vernon says, that the method is
secondary. Magic is something that happens to, and in the mind of, the audience. It is
an exchange between you and them. So; try to impart a feeling of  when you
perform.

entertainer

magic
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In the last lesson we looked at controlling a playing card to the top or bottom of the
pack, by making cuts on to the table. The Double Undercut is a move that will allow
you to do the same thing, but in the hands.
Ask for a card to be taken from the deck. As it is returned to the centre of the pack,
you take a break over it with your little finger. Now what you are effectively going to do
is to cut at the break and place the bottom pack on top. However if you try doing that,
it's pretty obviously that you have simply cut their card to the top. So, to make it more
deceptive, you make two cuts. Go back to the position where you are holding the
break with the left little finger. Now, the right hand comes in and holds the pack from
the top in biddle grip. In doing so it takes over the break so it is maintained by the
fleshy part of the thumb (see photos). The technical name for this is 'transferring the
break'. This frees up the left hand so you can cut some of the cards below the break to
the top, and then cut at the break, and complete the cut. So, that's 2 cuts: once below
the break, once at the break - and that's the double undercut!
Now, you can also use this move to transfer a card to the bottom of the pack. To do it,
when you initially receive the card back from the audience, you must get a break
below it. Execute the double undercut, and it will now be on the bottom.

The Double Undercut

Above: Transferring the break to the right hand
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The Impossible Turn-Over

Above: Double Undercut - the �rst cut under the break.

In this effect, a card chosen by the audience turns face-up under impossible
conditions. To do this, you will need to be able to execute the double undercut
described above, and also a one-handed turnover of a playing card, as I will describe.
To begin, have a card selected and returned to the centre of the deck, taking a break
above it. Transfer the break to the right hand (biddle grip) and execute a double
undercut. It should just appear that you are cutting the cards and mixing them. 
The selected card will now be at the top, and you must turn over the card secretly.
There are 3 ways to do this; under your arm, behind your back, or on the side of your
trouser leg. Options 1 & 3 require you to 'misdirect' your audience whilst you do it, so
they don't see it happen. The option behind the back shields the action from the
audience.  Let's first look at how we turn over the card with one hand.
Hold the deck in dealing position in the left hand. Use the left thumb to push the top
card to the side. Next curl the fingers and use the thumbnail simultaneously to pivot
the card from horizontal to vertical. Squeeze a bit further with the fingers and the card
will turn face up. You can now re-adjust the thumb so it rests on top of the deck again.
Follow these steps in the photos below.
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Above: One handed turnover - pushing the card across

Above: Turning over the card with the thumb & �ngers.
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Above: the completion of the turnover.

The other turnover, on the trousers, is easier because the latter half of the action is
aided by having something to push against. It starts the same way, with the left thumb
pushing the card across, and then the underside of the card is rested against the
trouser leg. The left hand can then bring the rest of the deck on top by turning the
hand palm down. This move needs to be done either by full engaging the audience
with eye contact, and or, with a turn away of the body to mask the action. Ideally the
action of turning the body should be . That means there should be a reason
for your movement that is natural and perfectly logical. Point to something, pick
something up, brush your left shoulder with your right hand - or anything else you can
think of. If you do that, the audience will see the action, and not the sleight of hand.
Attention control, as you will discover more and more as you learn magic, is vitally
important to the deceptiveness of almost any magic routine. It also helps to implant
the right memory in the mind of the audience. They will remember what you tell them
to remember. Pay no attention to what the left hand does, and instead look where you
want them to look. 
  

motivated
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Above: the turnover using the trouser leg.

If seated opposite the audience, I find it relatively easy to to execute the one-handed
turnover under my right arm as I reach for something. For example, I reach across with
my right hand for a glass of water, positioned in front and slightly to my left. The
reaching motion draws the eye, and gives some shielding for the action to occur. I
could even left my left hand doing the 'dirty work' dip fractionally below the edge of
the table out of sight as I do it - just not for too long. I don't want it to be noticeable or
suspicious (!)
If I wanted to do the turnover behind by back, I just need to justify the action first by
saying something like 'do you think it would be possible for me to find the card behind
my back?' At that moment I demonstrate, and with the cover of my back execute the
turnover. I then bring it out and say 'Actually it would be more amazing if I could get
the card to do something impossible right under your nose.' Up until this point, the
audience doesn't know what I'm going to do. I have asked for a card to be chosen and
returned. As far as they are concerned, it's lost. They don't know that I am already a
few steps ahead, and it has been reversed. 
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At this moment though, having just reversed the card, you need to cut it into the
centre of the deck. The simplest and easiest way to do this, is make sure you rotate
you left hand palm down after the sleight (so they can't see the reversed card face-
up), place the deck on the table, and cut it. You can then invite them to do the same,
as it is unlikely they will cut at the card. Or, if you want to be a bit more flash, as you
come back from the sleight, do a 'Charlier cut' (one handed cut). If you really want to
test your technical skill, you can do the turnover and charlier cut behind your back (!)
as you are talking. You can make it as simple or as technical as you like.
So now, in the audience's mind, is where the magic starts. At this point, you have to
sell the image of the card turning over. Ask them to hold the deck in their hands and
imagine, as you do a magical gesture over the top, that this impossible action occurs.
It sounds strange, but you have to make that moment last as long as possible before
you reveal what has happened. Remember you are painting a mental picture that will
become what they tell everyone else after the routine has taken place. Now you can
either spread the cards yourself, or ask them to do it. Also you can choose whether to
spread the cards face up, or face down. This will change the dynamic of the ending as
either they will see their card face up in the face down deck, or one card face down in
the face up pack. I always prefer to do the reveal of the selected card face down, and
then have the moment where they have to reach in and turn it over - for me it adds
something extra. Try it both ways!

Overhand shuffle control
I will describe how to transfer a card from the top of the deck to the bottom, and keep
it there during the course of an overhand shuffle. This sequence is best done after a
double undercut where the card is controlled to the top. It is more deceptive this way
as the audience sees the card initially returned to the centre.
So, ask for a card to be chosen and returned. Take a break and execute the double
undercut. Then, readjust the deck into 'overhand shuffle' position.  
Thumb off the top card with the left hand, so it lands in the left fingers. Drop the rest of
the deck in chunks on top into the left hand until there are none left. It should look like
you are doing a normal shuffle - but you don't drop any cards behind as you want to
keep the bottom card where it is. 
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Next, you pick up the bottom half of the deck and drop cards over the top again.
However as you do that, you apply a little bit of pressure with the left fingers to the
back of the bottom card - which stops it from being picked up. So it looks like you pick
up the back chunk and shuffle off, but actually the bottom card is left behind.
So that's the shuffle control - but it's not a routine. 

Above: thumbing the top card to the bottom and shuf�ing off.

 

Let's consider how you can apply this technique.
Having had the card returned to the centre, controlled to the top, and then the bottom,
you could do any of the following suggestions - or come up with your own ending:

- use a Hindu force to make another audience member choose the same card, then
get both to write down what the chose and show it at the same time.
- reverse the card on the bottom using one of the turnover methods above, and reveal
the card the wrong way round in the deck.
- shuffle the card back to the top and use one of the other forces previously
discussed. (Lift up the back half, and shuffle off until you are left with bottom card on
top). 
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Jazz / Improvised Magic
When you perform magic, you can have a specific plan: a routine or series of effects
you will do in a sequence, or instead you can improvise. The benefit of the 'jazz'
method is that you can take advantage of the moment. Having forced a card, or had a
card selected and returned to the pack, you can choose which way to take it next
based on the audience. You may do a few different things - and it can be as long or
short as needed. However, it's a good idea to have a clear end point in mind. Finish
strong with something you know will get a good reaction. I suggest also that this is the
most memorable 'picture' for the audience - the thing they will remember and tell
others about. At the end you want them to have a clear image in their head of what
happened. Perhaps the earlier magic is just a warm-up for the final piece. When
jazzing with your magic, also consider the rhythm and pace of your routines, and what
the audience needs at that moment to gain the best reaction. Don't make it too similar
in rhythm or effect, and certainly don't over-magic them. Something short done well
will have a better impact than a long-winded routine with a similar tempo throughout. 

Above: Retaining the bottom card in position whilst shuf�ing.
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Coin through Hand (French Drop)
From previous lessons, you should now have in your arsenal two different methods for
executing the French Drop: the classic version, and the more natural one. This is
another way of applying the technique. Instead of vanishing the coin, or making it
vanish and reappear, you can make the coin apparently penetrate the back of your
hand. 

Above: the coin shown at the start.

In order to convince the audience that this illusion has really occurred, you need to
show them the image above a few times - so they remember it. Take a coin and press
the edge of it against your hand. Make some passing comment about there being a
soft spot in the back of your hand. Execute the French Drop (your preferred variation),
and apparently do the same thing again. 
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Of course on this occasion, you are holding nothing in your hand. The coin is left
behind in the left hand. You must now sell the idea of the coin being pushed through
the back of the hand. That this is the image you want the audience to remember - not
the moment when you apparently took the coin from the left fingers.

Above: the hand position after the French Drop - simulating how it looked before.

So, like the coin through handkerchief effect in the last lesson, this is also a lesson in
acting. Can you convince the audience that you are really holding the coin against the
back of your hand? If you really did push it through, it would surely take some effort -
so don't make it look too easy!
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Pencil vanish
This is a quick bit of business that you can throw into a coin routine.
It's not a miracle, but if done well, it can be a good surprise, and will get a laugh from
your audience - which adds variety to your show. After doing various other coin
effects, you announce that you will make a coin vanish impossibly from your fingertips.
To begin, hold a coin at the tips of the fingers and thumb - as though you are going to
begin a French Drop. However, you will face profile to your audience (side on) - so if
you have the coin in your left hand, the left thumb will be towards the audience. You
use a pen or pencil as a magic wand to assist you in making the vanish. Hold the pen
with your hand furthest away from the audience (right hand in this instance). You make
a clear motion with the point down towards the coin saying 'after the count of three it
will vanish'. Each time you tap the coin, you pull back first with the hand. 'One, two,
three!' - but just before the third time, you wedge the pencil behind your ear. However
take care that your hand does the same motion when it comes down as before. The
audience should think you are really holding the pencil until the moment it vanishes.
Then look surprised and say 'the pencil that has vanished instead of the coin!' Of
course, it won't take them long to work out that you have put it behind your ear, and
you might want to point it out before they do (!) However, as I say, it's a fun little bit you
can put between other effects, and humour is important. You don't want to take it too
seriously, and lighter moments like this add something for the audience.
The next two photos will help you regarding the hand position and motion.
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Above: Striking the coin with the pen (exposed side)

Above: Ditching the pencil behind the ear (exposed view)
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Coin under shoe
This is a bold bit of magic - originally published in the classic book 
by J.B. Bobo. The magician 'accidentally' drops a coin on the floor. In leaning down to
pick it up, he sweeps it under the toe of his shoe. It's important, of course, that the
fingers tell the story of holding the coin as they come back up to waist level. The
mimed action - where you aren't really holding the coin, and the real action (if you
actually pick up the coin) should look the same. For me, this also works best if you
pretend to place the coin the other hand, having returned to standing. It's a little
convincer that the coin really was in your hand to begin with. Take your time to make it
vanish, and then you can show both hands clearly empty. Now at this point, you are a
little stuck, as the coin is under your shoe. Bobo suggests the following; take another
coin and apparently push it into the top of your head (using a French Drop, and then
pressing action - like the Coin through Hand effect). Tell the audience that the coin will
travel all the way down through your body. Again, take a bit of time to do this. You can
say 'ah yes, I can feel it travelling down my leg now, and into my foot'. You can the
reveal it coming out underneath your shoe.

Modern Coin Magic

Above: The moment when the coin gets swept under your shoe.
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Coin through Trousers
This is a quick effect that can be used on its own, or in conjunction with the coin in
shoe, coin through hand, or pencil vanish. You appear to take a coin and rub it through
your trouser leg and into your pocket. The only pre-requisite of this is that you need to
be wearing trousers that aren't too tight (!)
To begin, take a coin and place it on your trouser leg. Next grip some material just
below it and fold it over the top. In the action of doing this, you steal away the coin into
the right fingers. I use my right thumb to feed the coin up towards the fingers. Act as
though the coin is trapped in the fold, and rub it until it vanishes. As with other
vanishes, this image for the audience is important, so don't do it too fast. The coin
should now be gripped by the right hand, with the fingers curled so it doesn't fall out -
this is a 'finger palm' position. See below. Then, the hand concealing the coin reaches
into the pocket, and produces it.

Above: Folding the coin into the trousers.
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Finger Palm Technique
This technique - where a coin is concealed in fingers, is important and frequently used
in coin magic. Put a coin at the base of the two middle fingers and gently close your
hand until it stays in position. Don't close the hand too far - just enough. It should look
natural to the audience, and not as though you are holding anything. With practice,
you should be able to pick up other objects when palming a coin like this. 

Above: The �nger palm
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This is a deceptive sleight - but beware. It is easy to do badly, and the audience will
immediately realise what you have done. It should be used sparingly, and in
conjunction with other effects not using this method. It can also only be done seated
opposition your audience. 
To begin with, make sure your legs are closed. You are going to apparently pick up a
coin - but actually you will sweep it into your lap. The coin should not be too far into
the table, but equally it doesn't want to start to close to the edge either. 
It should be done as one smooth motion, and followed up with apparently placing the
coin in the other hand.

Lapping Technique

Above: The start of the lapping action
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Above: the end of the lapping action - note: the mime with the right �ngers.

 

 

The finger palm and the lapping technique will both play an important part in next
week's full coin routine: Coins Through Table . So, practice them until they become
smooth and familiar, and you don't have to think about it.

Note also in photo above how the trouser leg is crossed over slightly to stop the coin
falling between the legs.
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